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Preface

This book has a rather long-winding history. It is not like anything else the
present author ever wrote, as all the rest is theoretical economics in a distinctively mathematical dress.
For the emergence of the following pages, there are several people, except the author, who are to have the credit, or perhaps the blame. Around
1985, the department of economics at Umeå University in the North of Sweden was visited by Professor William Hendon, Editor of the Journal of Cultural Economics. In my capacity of chairman of the department I invited
him to a social lunch. We soon realized that we did not have much in terms
of common research interests to talk about. However, somebody at the department later informed him that I also used to make copies of historical
musical instruments during my free hours, so, once back in the US, he asked
me to write an article for his journal, comparing the making of mathematical
models to the making musical instruments. I thought the idea was absolutely
crazy, but could not help start thinking about it now and then, so five years
later I actually contributed a paper called "On the unity of the arts, crafts,
and sciences".
By that time I met Professor Gianfranco Mossetto from the University
Venice, who was about to start his institute for the study of the economics of
"beni culturali" (ICARE), and he asked me to join in the scientific council
for the institute. For a few years I attended their regular meetings and had
the chance to meet a number of interesting cultural economists, though I
never became one myself. From that period dates an article "On progress
and perfection in the arts and sciences" published in Ricerche Economiche.
Meanwhile, my very good friend and former colleague, Professor Åke E.
Andersson became director of the Institute for Futures Studies in Stockholm, and developed it into an interdisciplinary international melting pot
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that nobody would have expected from its, to say the least, humble prehistory. He convinced me to start writing this book.
I also tried my hands on the practical production of culture through founding the "Nordic Baroque Music Festival", whose director I remained for the
period 1987-2001. From that experience I also learned about the precarious
existence for all such enterprise.
My interest in the philosophy of science has a different background. When
I finished my thesis in 1964, I felt a need to think a little about what I was
doing when I did "research", so I asked the department of philosophy at
Uppsala University to give me an outright course reading list. I then wrote a
few papers in this field, and, fortunately, came in touch with Sir Karl Popper, then at the London School of Economics. He was most supportive, and
also used some of my papers in his teaching. As economics was not yet as
quantitative then as it is now, back in Sweden I was accused of dissipating a
"physicalistic" science ideal among my fellow economists. Ever since I retained an interest in these issues.
The first drafts of the present essay were circulated among a few colleagues, and I am very much indebted to Professors Åke E. Andersson, Martin J. Beckmann, and Karl-Gustaf Löfgren, for valuable comment. I also
delivered a preliminary draft, but by then my good friend Åke had left the
institute, and his successor was not interested, so I put the manuscript in the
drawer. The institute, by the way, dropped back to its humble original state
very soon after Åke left.
Then I found the manuscript a few years later, and, upon rereading, thought
that perhaps it after all was worth finishing. To have an independent opinion, I sent a copy to Professor Ian Stewart, author of some of the best popular science books I know of. I am grateful for his reading and for being most
supportive. So in 2000, I was invited by Professor Yuij Aruka to deliver a
plenary lecture "Economic Development in the Arts, Crafts, and Sciences"
at the yearly conference of JAFEE, the Japan Association for Evolutionary
Economics. The outcome can be retrieved in Professor Aruka's "Evolutionary Controversies in Economics - A New Transdisciplinary Approach"
(Springer Tokyo 2001). Some formal analyses, grown out from my occupation with these issues, concerning public utility location, and evolution seen
in terms of catastrophe theory, also found their way into my own books
"Mathematical Location and Land Use Theory" (Springer-Verlag 1997,
2003), and "Attractors, Bifurcations, and Chaos - Nonlinear Phenomena in
Economics" (Springer-Verlag 2000, 2003).
So, as Åke entered a new large scale project on the economics of culture
at the Swedish Institute for Studies in Education and Research (SISTER),

Preface

vii

and asked me to finish the manuscript for this project, I did no longer hesitate.
I was most honoured when some time ago Professor Mohammad El
Naschie, Editor-in-Chief of one of the most exciting and successful journal
publishing ventures (Elsevier) I have ever been involved in, suggested to
publish this essay in parts in the shape of articles, though I naturally prefer
the present connected publication form. I am also most grateful to the staff
of Springer-Verlag for invaluable help with foremost the copyright issues in
which I am completely inexperienced.
Umeå, May 2006
Tönu Puu
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1 Culture and Civilization

This book has no claims on being a work in the field called "the economics
of culture", the main reason being that its author has no expertise in that
particular area. The economics of culture is nowadays a well defined research area in economics, with its proper specialists, publications, journals,
conferences, and university courses. For an authoritative recent book on the
topic see Bruno Frey, Arts & Economics.
The main issue for the economics of culture seems to be to prove that
culture is good and should be favoured. The message is directed to the political establishment, and it is implicit that this can be influenced to the
favour of culture only if it can be established that culture promotes economic development, either on the local, the regional or the national stage.
This implicitly defines a supreme goal for all economic activity to produce material welfare. If culture in its function of a recreation for a hard
working population can contribute to enhance productivity in the material
sense, it is good. Nobody says that it otherwise is not, but it lies in the air.

1.1 Current Threats
The social mission of cultural economics is therefore beneficial, even necessary, for defending culture. First, there is nowadays very little room for
such conspicuous consumption that historically provided some room for
culture. Second, the production of culture, thus having to rely on the public
sector for support, tends to be politically caught between a pair of pincers,
provided by a populist socialism on one hand and an extreme neo-liberalism
on the other.
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The former suspect culture of any other provenance than the popular to be a
harmful manifestation of bourgeois mentality and therefore a threat. The
splendid social settings that continue to go with many cultural events are
hardly suited to remove such prejudice.
The latter would like to dismantle all public services and relegate production to the free market. This, of course, is negative for culture, because its
bulwarks, in terms of public libraries, museums, theatres, opera houses, concert halls, and festivals, normally benefit from substantial public subsidies.
Anyhow, both political sides currently collaborate against culture.
Therefore it is essential to point out, as specialists in cultural economics
in fact do, that, for instance, markets do not work in the case of public goods.
Market solutions also fail in the case of art and science because the production period is very long, taking in account the training of artist/scientist, and
because the future benefits cannot be foreseen at all by any informed critics
or peer groups, as historical experience tells us. They may even accrue over
periods much longer than a lifetime.
It, moreover, is a pity to subscribe to the market ideals of the worshippers
of the "Temple of the Invisible Hand", be they left- or right-handed, who
refuse to distinguish between good and bad taste, and who prefer to concede
consumer preferences supremacy, no matter how good or bad taste they
reflect.

1.2 Reversed Perspective
Why not simply regard things the other way? Material living standard as an
indirect benefit, a means of producing culture as an ultimate end? Such a
view may seem to be absurd and arbitrary, but it is no more arbitrary than
the opposite perspective from which we use to see things.
There is even an argument for such a perspective shift, in terms of very
long run "productivity": From that very tiny fraction of resources, allotted
over the history of humankind to the production of culture, there remain
such things as: monuments, literature, scientific theory, music, paintings,
and sculptures.
So, what are the long run remains of the daily material consumption, to
which an overwhelming part of the resources were always assigned? The
answer is: just skeletons and potsherds. It must be emphasized that a skel-

1.2 Reversed Perspective

3

eton has to be at least 20,000 years old to be as interesting to posterity as an
average poem or theorem.
Anyhow, by accepting to have to prove that culture is beneficial for the
production of material wellbeing, for instance to prove that concerts are
useful through providing jobs for cloak room attendants and promoting the
sales of hot dogs, the economics of culture agrees to reduce the value of
culture.
It is as if we evaluated good health in terms of postponed fees to physicians and funeral undertakers. There is admittedly something in such an
economistic perspective, but probably so little as to make one wonder whether
it is worthwhile to name it at all. It is outright ridiculous to make it the core
of an analysis.
This brings us to the fact that the tools normally used to prove the usefulness of culture are those of cost benefit analysis, just as in the economics of
natural resources. This is another reason why the author is not very enthusiastic about the economics of culture, as it is his firm belief that, if there ever
was a really shaky field of economics, it is welfare economics and all its
spiritual children.
The reason for this is the extensive use these fields make of cardinal and
additive utilities, things which were once successfully discarded to the favour of weak rationality as represented by revealed preference. It is itself an
interesting story how cardinal utility re-entered economics through its first
recycled use in the "expected utility doctrine". That theory, however, had an
axiomatic basis. Today nobody is any longer the least concerned with justifying any kind of social utility functions. Utilities for different time periods
and even for different people are added, so that one might ask whether economists again, like Bentham once, think of utility as some mysterious substance composed of "utils" which can be counted, measured, and weighted.
Under the cloak of scientific objectivity economists again even make "scientific" recommendations on such necessarily controversial issues as
progressivity in taxation.
There is, of course, nothing wrong with benefit cost analysis, if we accept
that it, with all its weaknesses, is just a heuristic tool devised to complement
the debits and credits of a private firm with the damages and benefices they
cause to a third party.
It is when we start thinking that consumer’s surpluses, social discount
factors, and benefit cost ratios have any objective scientific sense above
such heuristic tools, that we really enter the marsh-land. This is a personal
belief which definitely is not shared by the majority of the economics profession today.
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Nevertheless, given the prejudices by the author, there still exist several
perspectives for economics to be applied to cultural activities, and some
concepts from the standard repertory become quite useful for understanding
what is going on in that sector of the economy.

1.3 Civilization: Frazer
As for a general starting point, I think there is a much better argument for
the case of culture than the promotion of material welfare, provided we at
all need an argument for one of the things that make life worth living. That
is the obvious link between culture and civilization. Of course, I cannot tell
why civilization is important either, I just think it is. Even Euclid could not
do without some axioms to start from!
Few single books have had a greater impact on the author’s mind than Sir
James Frazer’s "The Golden Bough", published in the years 1907-1915. It
can be read in many different ways. I read it as a history of civilization.
The terrible thing is that Frazer demonstrates, by overwhelming historical
evidence and beyond any doubt, that civilization is a very thin varnish, just
pertaining to very late periods of history, and to limited patches of the Earth.
According to Frazer civilization arose once forces, such as religion and
science, managed to damp out some of the most barbarian habits of mankind. This verdict is perfectly echoed by that imputed to Siegmund Freud in
Stefan Zweig’s autobiography "Die Welt von Gestern", published posthumously in 1944, two years after the latter’s suicide: "Freud was right when
he saw our culture and civilization as only a thin layer, which in any moment could be broken through by the destructive forces of the underworld".
Frazer completely kills the idea of the "good savage", by an overwhelming supply of counter-examples, and, in that perspective, the concentration
camp attendants of Nazi Germany prove to have a long ancestry.
It even does not surprise that such a relapse into barbarity could happen in
our time in a country where Bach, Dürer, and Gauss once lived and worked.
If a varnish is very thin it can become brittle and let through the dark
undercurrents of human nature again and again.
There is of course no perfect linkage between culture and civilization.
The Aztecs used their marvellous edifices for human sacrifice, and the Romans watched cruel slaughters in their splendid amphitheatres. Hitler and
his staff were amused to attend the Bayreuth and Salzburg Festivals. This
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being admitted, there is still no doubt that the correlation between culture
and civilization over history has been strong, and that culture in general
tends to mitigate the habits.
What exactly is culture? There are anthropological definitions, which are
both very precise and very broad, including the ways we dress or use knife
and fork. In the present context there is, however, no need for such sophistication.
A rather trivial and relatively narrow definition will do. We take culture as
just art and science. We might add some of the crafts, and maybe subtract
some applied science, but there is no point in such hair splitting.
The book is exactly what the title claims. It is an essay, addressed to economic perspectives on the production and consumption of culture. But there
is no claim whatever on a well defined topic, or on an exhaustive treatment
of anything, as indeed indicated by the descriptive subtitle "safari".

1.4 Embodiment
There are, however, a few topics which are discussed at some length. One is
the issue of embodiment versus disembodiment of public goods in the cultural sphere. It seems that the distinction is useful, because the problems
arising are very different, we may even say contrary, for the two categories.
For embodied goods, such as the historical monuments, protection against
erosion through crowding by tourists and other visitors is the most essential
aspect today. For disembodied "goods", such as scientific, literary, or musical work, it is the protection of the "property rights" for the originators that
becomes the crucial issue.
It is in these sections that the essay comes closest to the topics in traditional economics of culture.

1.5 Specialization: Castiglione
Another issue to which some space is devoted is specialization. The conviction that we should all specialize, like Adam Smith’s pin-makers, everybody
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in one tiny little work operation, sharing the total activities of the economy
among us according to comparative advantages, and profiting from multilateral exchange of goods and services, is one of the best selling ideas economics ever had. The belief in the benefits of specialization is now as firmly
established among the general public as is the belief that material welfare is
the ultimate end of all human activity. In fact it is its perfect companion.
In this context it can be noted that, for the active involvement in culture,
amateurism, the very opposite of specialization, was historically extremely
important. Our professionalistic ideal, which even makes us go to concerts
to listen to professionals playing chamber music that was never intended as
concert repertoire, now calls all such amateurism in doubt. The words "amateur" and "dilettante", once, according to the respective French and Italian
origins of the words, laudatory distinctions of those who made something
for "love" and not for money, have now become unambiguously disparaging.
The professionalistic ideal also is in bright contrast to Baldassare
Castiglione’s ideal of educated humanity, which for centuries provided the
very basis for our entire education system.
Several examples of productivity enhancement through non-specialization and multiple occupation from the history of culture, actually contradict
the professionalistic ideal. In particular Florence of 1500, and Vienna of
1900 provide exemplary counterexamples.
For these reasons one issue focused is whether the linear structure underlying the assumption of frozen comparative advantages holds at all as a
reasonable theoretical assumption. No doubt the monotony at the endless
conveyor belt is tiresome, and the pleasant alternation between very different operations in the workshop of the traditional artisan productivity enhancing. Nobody would deny that, but few realize that this actually blows
up part of the Smithian specialization ideal.

1.6 Development
The third main topic of the book is that of development and progress. Some
pains are taken to model such development, which takes the character of
increasing diversity, rather than of increasing numbers; and change of structure, rather than growth within a given structure.

1.8 Layout of the Book
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A most striking fact is that much development in the economy, not only
restricted to the field of culture, quite like the development of living organisms, has taken the remarkable road towards constantly increasing complexity of organization, i.e. decreasing entropy - quite contrary to the second law of thermodynamics. We definitely would need some rudimentary
explanation for this astounding phenomenon, and one is offered in the last
chapter.

1.7 Circularity
Other striking facts in this context are the obvious changes over time of the
appreciation of different styles in culture, even to the extent that previously
scrapped ideals occasionally become fully up to date again.
Development in culture in hindsight often appears to be circular, though
the contemporary development is usually always reported as being one of
constant progress. No doubt, preferences, pricing, and index theory would
have to say something about all this.
Such circular development and other shifts of taste are illustrated by some
detailed historical examples from various arts and sciences. The author fully
realises that some readers may even think that these examples break the
thread of reasoning. However, it seems appropriate to write something substantial about culture in a book on economics and culture.

1.8 Layout of the Book
The following essay is written on different levels. There is the main text,
containing numerous very short "case studies" from the history of culture
which the author feels are relevant for the story told.
However, the numerous illustrations are provided with rather elaborate
comments which largely focus information not contained in the main text.
The reader inclined to just browsing the book may hopefully enjoy just following this suite of pictures and their legends.
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2.1 The Concept
The concept of a public good, in contrast to that of a private good, is used to
designate commodities that by their very nature can be consumed simultaneously by any number of consumers, without any interference, such as the
services of a landscape or a historical monument to the watchers.
Such a concept naturally is idealized. In reality, the presence of a moderate number of other consumers usually increases the amenity of the site, by
providing for service and social intercourse, whereas increasing the number
of consumers beyond some threshold always is bound to cause pure nuisance.
In terms of basic economics, it is implicit that if somebody were to produce a landscape or a historical monument, he could not expect to recover
the production costs by selling it to any individual consumer, though all the
interested consumers collectively might want to buy it. Implicit is also that
nobody could invest in such a product and retail its consumption in bits at a
charge to all the interested consumers.
The very nature of the public good makes it almost impossible to exclude
those who have not paid the fee from watching the scenery. Even if it were
not entirely impossible, such an exclusion system might have to be so costly
to run as to become impracticable. As a consequence, normal markets cannot provide for new production of such public goods, nor can they secure
the maintenance of existing ones, and collective action becomes mandatory
for their protection.
The examples of public goods that first come to mind, after the classics:
provision of defence and law and order, belong either to the sphere of natural resources or to that of cultural objects. The reader may want to object
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that historical monuments were once produced; but they were produced in a
different social setting as private goods for those who were then able to
afford them.

2.2 Embodied Ideas
We should note that the degree to which cultural goods can be regarded as
idealized public goods is related to the degree to which they are embodied
in physical commodities.
Apart from specific embodiments, some cultural goods have the character
of pure non-material ideas. Examples are: a scientific theorem, a poem, a
novel, a drama, a symphony, an opera. Essentially, all culture, as something
that gives nourishment for the mind, has this character.
Depending on the nature of the commodity, it will be easier or more difficult to separate the spiritual good from its material embodiment. For analytical purposes, it may be useful to distinguish between the specific
embodiments and the ideas embodied. The former are often private goods,
whereas the latter belong to the domain of public goods.
There is, however, a tie between them. Even when an idea, in principle,
can be disembodied, it may still be a delicate operation to initially free it
from its physical embodiment.

2.3 Vivaldi’s Oevre
The following story illustrates a particularly spectacular example. Few composers from the Baroque era are now better known than Antonio Vivaldi.
In his lifetime, however, no more than five sets of sonatas and nine sets of
concertos, such as "L'Estro Armonico", "La Starvaganza", and "Il Cimento
dell'Armonia et dell’Invenzione", the last containing "The Four Seasons",
had been published and so become available for posterity.
One collection of chamber music, "Il Pastor Fido", which had actually
been composed by Nicolas Chédeville, had even misleadingly been printed
in Vivaldi’s name in the 18th Century, maybe to the end of promoting sales
by the attribution to a famous master.

