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FLORENTIN SMARANDACHE

THE PARADOXISM
An introduction
1. DEFI N I T IO N
In 1980's a new movement o favant-garde arised i n literature, art philosophy
and science. This is based on an excessive use of antinomies. antitheses. contra
dictions, oxymorons, paradoxes in the creative work at both small level and
global level of the creative work.
The goal is the enlargement of the artistic sphere through non-artistic ele
ments. But especially the against-the-hair, counter-time. counter-sense creation.
Also, to experiment.
2. H ISTO RY
The paradoxism started as an anti-totalitarian protest against a closed society,
Romania of 1980's, where the whole culture was manipulated by a small
group. Only their ideas and their publications counted. We couldn't publish
almost anything.
Then, I said: Let's do literature... without doing literature! Let's write ... with
out actually writing anything. How? Simply: object-literarure! <The fly of a
bird>, for example, represents a natural poem, that is not necessary to write
dO\v11, being more palpable and perceptible in any language than some signs
layed on the paper, which, in fact, represent an artificial poem: deformed.
resulted from a translation by the observant of the observed, and by the trans
lation one falsifies. <The cars jingling on the street> was a city poem. <peas
ants mowing> a disseminationist poem, <the dream with open eyes> a
su rrealist poem, <foolishly speaking> a dadaist poem, <the conversation
in Chinese for an ignorant of this language> a lettrist poem, <alternating
discussions of travelers, in a train station, on different themes> a post-mod
ern poem (inter-texrualism).
Do you want a vertically classification,) Visual poem, son or poem,

olfactory poem, taste poem, tacti! poem.
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Another classification in diagonal: phenomenon poem, (soul) status

poem, thing poem.
In painting. sculpture similarly - all existed in nature, already fabricated.
Therefore. a mute protest we did!
Later. I based on contradictions. Why? Because we lived in that society a
double life: an official one -propagated by the political system, and another one
real. In mass-media it was said that "our life is wonderful" but in reality "our
life was miserable". The paradox flourishing! And than we took the creation in
derision, in inverse sense, in a s)'1lcretic way. Thus the paradoxism was born.
The folk jokes, at great fashion in Ceau�scu's "epoch", as an intellectual
breathing, were superb springs.
The "�o" and "Anti" from my paradoxist manifestos had a creative charac
ter, not at all nihilistic (C.�. Popa). An analysis of paradoxes in literature. art,
science, since antiquity until modern era, was done by F. Vasiliu. While I.
Soare, M. Barbu studied the paradox ism in my literary work. The passage
from paradoxes to paradoxism was documentarily described by T. Popescu in
his classical book concerning the movement: "Paradoxism's Aesthetics" (1994).
I didn'l have any forerunner to influence me, but I was inspired from the
"upside-down situation" that existed in the country. I started from politic,
social, and immediately got to literature, art, philosophy, even science.
Through experiments one brings new literary, artistic, philosophical or scien
tific terms, new procedures, methods or even algorithms of creation. In one of
my manifestos I proposed the sense embezzlings, changes from figurative to
proper sense, upside-down interpretation of linguistic expressions.
Within 20 years of existence, 25 books and over 200 comentaries have been
published about the paradoxism, plus three national and international confer
ences and a paradoxist tour to literary associations and universities in Brasil (in
1993).

3. FEATURES O F THE PARADO XISM
#The Basic Thesis of the paradoxism:
Everything has a meaning and a non-meaning
in a harmony each other.

#The essence of the paradox ism:
a) the sense has non sense.
and reciprocally
b) the non-sense has a sense.
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#The Motto of the paradoxism:
"All is possible, the impossible too!"
#The Symbol of the paradoxism
(a spiral-optic illusion, or vicious circle):

•

#The delimitation from other avant-gardes:
- the paradoxism has a significance
while the dadaism, the lettrism, the absurd movement do not:
- the paradoxism especially reveals the contradictions,
the anti-nomies, the anti-theses, the contradictions,
the antagonism, the non-conformism, the paradoxes in other
words of anything (in literature, art, science), while the futurism, cubism,
abstractism and all other avant-gardes do not.
#The Directions of the Paradoxism:
- to use science methods (especially algoritms) for
generating (and studying also) contradictory literary and
artistic works;
- to create contradictory literary and artistic works
in scientific spaces (using scientific: symbols, meta-language,
matrices, theorems, lemmas, etc.).

4. NEW LITERARY TERM S

Through the "paradoxism" the following new literary terms have been introduced:
a) New types of poetry with fixed form:
- Paradoxist Distich
- Tautological Distich
- Dualistic Distich
- Paradoxist Tertian
- Tautological Tertian
- Paradoxist Quatrain
- Tautological Quatrain
- Fractal Poem
b) New types of short story:
- Syllogistic Short Story
- Circular Short Story (F. Smarandache, "Infinite Tale", 1997)
c) New types of drama:
- Neutrosophic Drama
- Sophistic Drama
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- Combinatory Drama a drama whose scenes are permuted and
combined in so many ways producing over a billion of billions
of different dramas!
(F. Smarandache. "Upside-Do\Jlrll World", 1993)
=

a) PARADO XIST DISTIC HS
As a new type of poetry with fixed form:
The Paradoxist Distich is a two-line poem which contains an antithesis. The
second line contradicts the first one, but both lines form together an unitary
meaning defining the title.
Here there are seven examples of "paradoxist distichs":

P E R P ETt:U� MO BI L E
In a stable
Instability

G O S S I P
A big
Small talk

EN E M Y
Helps you to go
Wrong

S C A P E G O AT
Even if he didn't
He did

ISS U F F I C I ESC Y
Too much
It's still a little bit

BU L B
Tums nights
Into day
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C A L I FO R N I A
A domestic
Wild West
Deux examples enfram;:ais:

PERPETUUM MOBILE
Dans un stable
Instabilite

INDECISION
Il est possible
Qu 'il soil impossible

b) TAUTOLOGICAL D I ST I C H S
As a new type of poetry with fixed form:
The Tautological Distich is an apparently redundant two-line poem, but the
'redundant' lines together give a deeper meaning to the whole poem defining (or
making connection with) the title.
Here are the nine examples:
A M B IT IO N
When I want something
I really want'
P E R F E C T ION
Better
Than better
ATTE M P T
At least try
To try
U SE L E S S
Too much is
Really too much

9

TIlIRD I-"TER:\"ATIO:\"Al ,\STHOlOGY OS PARAOOXIS�

2 0 I 2 0

I see
That I see

A X I O MA T I ZA T I O X( I )
Scientifization
Of the scientific

A X I O MA T I ZA T I O � ( I I )
Geometrization
Of the geometry

S C H O P E�HAUE R :
"I know
That I know"

I M I TA T O R
Discovers
What others have already discovered

c) DUALISTI C D ISTI C HS
As a new fonn of poetry with fixed fonn:
The Dualistic Distich is a two-line poem such that the second line is the
dualistic of the first and together they defme (or make connection \\-ith) the title.
Here there are two examples:

C R EA T I O �
To live for dying
And die for Jiving

MUL T I D I S C I P L I :'1A R I T Y
History of art
Or the art of history
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Please send your paradoxist contributions to the:

"Paradoxism"Joumal
Dr. F10rentin Smarandache, Editor
University of New Mexico
200 College Road
Gallup, NM 8730 I, USA
Fax: (505) 863-7532 (Attn. Prof. Smarandache)
E-mail: smarand@unm.edu
URL: http://www.gallup.unm.edul-smarandache/
and go do\\'11 to the Paradoxism's section.
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VIRGL"\IIA RODAS

(Argentina)

ONW ARD
The shadow
frames the light

TURN

AROU N D

I die
in order to live

TO PREV AIL

OVER

My life runs over:
I gave up everything

V ASTNESS
There are limits
in the limitless

AS A VIEWER
Into the multiplicity
dwells the Unity
13
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PAUL HAUGH
(Australia)

COMMENTED DISTICHS:
FORLOR�
She loved
To hate

Through she'd never admit it, she needed love desper
ately where she could unwind and let the bitterness
flow out of her system. Deep inside was a pityfull
yearning for warmth, affection, recognition and romance.

TRAIN TRAVEL
I was better off
Staying on.
A simple contradiction

often used.

SL"NSHINE
I went out
In t he

sun

Here is a paradox because of the contradiction.

ESCAPE
He got out

In time.
He avoided a difficult situation by leaving quickly.
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